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THIS TECHNOLOGY CHANGED US



“Etruscan Sculpture”

“Sarcophagus of the Spouses,” c¢. 520 BCE

Jenna Ashton, Slides from the Department of Art History and Visual Studies, The University of Manchester
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WE STUDY WHAT WE CAN SEE, BUT
WE CAN UN-SEE WHAT WE WISH
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Classification:  Painting [2030]

Date: Paris, June-July 1907
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Les Demoiselles d'Avignon

Date: Paris, June-July 1907

Medium: Oil on canvas

Dimensions: 8'x78"(243.9x 233.7cm)

Credit Line: Acquired through the Lillie P. Bliss Bequest
MoMA Number: ~ 333.1939

Copyright © 2015 Estate of Pablo Picasso / Artists

Rights Society (ARS). New York

GALLERY LABEL TEXT PUBLICATION EXCERPTS | OTHER TEXTS

2013

Les Demoiselles d’Avignon marks a radical break from
traditional composition and perspective in painting. It depicts
five naked women with figures composed of flat, splintered
planes and faces inspired by Iberian sculpture and African
masks. The compressed space the figures inhabit appears to
project forward in jagged shards: a fiercely pointed slice of
melon in the still life of fruit at the bottom of the composition
teeters on an impossibly upturned tabletop. These strategies
would be significant in Picasso's subsequent development of
Cubism, charted in this gallery with a selection of the
increasingly fragmented compositions he created in this
period.

Picasso unveiled the monumental painting in his Paris studio
after months of revision. The Avignon of the work’s title is a
reference to a street in Barcelona famed for its brothel. In
Picasso's preparatory studies for the work, the figure at the
left was a man, but the artist eliminated this anecdotal detail

MoVIAPST Search
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“...a true reinvention of art history should
involve epistemological and methodological
changes; new ways of approaching works of
art; rereading of existing interpretive models;
and an opening up to new interpretive
paradigms, new narratives, and new
discourses.”
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Aby Warburg,
Mnemosyne-Atlas,
Board #32, 1926

See also the Taswir Institute’s Atlas project, “The
pictorial atlas TASWIR is based upon the Berlin
exhibition TASWIR 2009 / 2010 and is currently
developed into an encyclopedic, fractal image
portal.”

http://taswir-institute.org/atlas/
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ANCIENT MEDITERRANEAN >
ANCIENT GREECE

Hellenistic

P o) 1:24/557

Was this video helpful? Yes No

Studying for a test? Prepare with these 8 lessons on Ancient Greece.

Barberini Faun

About Transcript

—

Barberini Faun, c. 220 B.C.E., Hellenistic Period (Glyptothek, Munich). Speakers: Dr. Beth
Harris & Dr. Steven Zucker. Created by Beth Harris, Steven Zucker.
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Visit Exhibitions Collection Events Learn Research Give and Join About the Museum Blogs Shop

Home > Collection > The Collection Online > Search the Collection > The Innocent Eye Test

The Collection Online | search The Collection Online

The Innocent Eye Test
Artist: Mark Ta
California 1948
Date: 1281
Medium: Oil on canvas

Dimensions: 78 x 120 in. (188.1 x 304.8 cm)
Classification: Paintings

Credit Line: Gift of Jan Cowles and Charles
Cowles, in honor of William S. Lieberman, 1988

nsey (American, born San Jose,

Accession Number: 1958.133

On view in Gallery 915

LABEL OBJECT INFORMATION RELATED OBJECTS ONLINE RESOURCES

In this wry painting, a cow stands in front of Paulus Potter's The Young Bull, 1647, now

at the Mauritshuis, The Hague, while the human experts wonder if the cow can

distinguish artifice from reality. Will she bellow a greeting, or admire Monet's

Grainstack (Snow Effect), 1891, on the wall to the right? Tansey offers this critique of

the role of representation in modern art as a method of revitalizing the tradition of

painting. His use of grisaille, or grey monochrome, relates to the tradition of

academic painting but also to his job as an illustrator for The New York Times. Such 20 1 5
strategies of appropriation define much of the art of the 1980s in New York, where

Tansey still works.
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The Innocent Eye Test

Artist: Mark Tansey (American, born San Jose, California 1949)
Date: 1981

Medium: Qil on canvas

Dimensions: 78 x120in.(1981x 304.8 cm)

Classification: Paintings

Credit Line: Gift of Jan Cowles and Charles Cowles, in honor of William S.

Lieberman, 1988
Accession Number: 1983183

Rights and © Mark Tansey
Reproduction:
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ONE POSSIBLE LESSON:
TAKING A DIFFERENT CUE FROM
WOLFFLIN
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Storytelling, gaps, presences, participation, never finished, always lacking

ITINERA
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Source

Travel played a pivotal role in the shaping of the
intellectual and artistic culture of eighteenth- and
nineteenth-century Europe. While the capital cities
of Rome, Paris, and London had always served as
major attractions for travelers, the increasing
specialization and ease of mobility over the course of
these centuries began to open remote areas such as
Greece, Egypt, and the Mear East to scholarly
inquiry. Simultaneously, an interest in national
landscapes and antiquities made other less highly-
trafficked local regions the focus of new forms of
tourism.

Travelers Routes

Williamsn Chambers

architect
23 February 1723 - 8 March 1796 - 23 February 1723

Sir William Chambers was a Scottish architect who worked mainly in
London. After traveling throughout Italy, he settled in London in 1755
and began his successful career as an architect, earning the title of
Comptroller of the Office Works in 1769.

See Route See Network

Visualizing, understanding and creating new
knowledge about the changing patterns and
objectives for these types of travel are the primary
goals of ltinera. Designed to allow scholars and
students to better comprehend the interconnected
phenomena of travel, object collection and site
documentation in the eighteenth and nineteenth
centuries, [tinera will be a map-based, interactive,
digital resource that overlays and juxtaposes these

travelers’ movements alongside the objects of their

study and their own creative output.

Chronology

Contact a 2

Source

This digital environment has been proactively
designed to collect and present historical data within
avisual context of discovery capable of driving new
research and generating new understandings. This
system will not only represent the scholarly
community’s pre-existing knowledge on the topic of
cultural tourism during the eighteenth and
nineteenth centuries, it will also serve to create an
innovative academic apparatus richly and
transparently structured enough to allow new
interpretations to find their ways into and among
the assumptions that underlie that structure.
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Introduction

Chambers and More arrived in Florence by mid-December 1752, This
date, taken from The Dictionary of British and Irish Travelers, 1701-
1800, is in conflict with two other sources that claim that the couple
left Paris for Italy in Movember 1751. Conflicts such as this have led
us to question the credibility of this source.

© Add intreduction
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1740

Catherine More

Traveling betwesn August 1 1749 -

April 30 1755

Rome, Italy
© April 1755

William Chambers, his
wife Catherine More,
and his oldest daughter
Comelia left Rome
sometime in late March
or early April 1755 with
the English sculptor
Joseph Wilton, leaving
their younger daughter
Selina at the house of
Dr. and Mrs. James
Irwin in the care of
nurse Rosa Maccetti
Glagnoni.

Source: A Dictionary of
British and Irish Travellers in
Italy 1701-1800, Sir William
Chambers: Architect to
George lil

Travelers

Routes

Chronology

Help

1760

William Chambers

Traveling between January 1 1739 -
December 31 1796

London, England
@ March or April 1755

Chambers, IMore, and
daughter Cornelia
arrived in London
sometime after March
or April 1755. After this
time, Chambers began
his career as an
architect. However,
other sources state that
Chambers stopped in
Paris and Milan en
route to London in the
summer of 1755
Source: Sir William

Chambers: Knight of the
Polar Star

Rome, Italy
© April 1755

Chambers. his wife, and
oldest daughter -

1770

1780

1730
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WE HAVE ALWAYS BEEN MULTIMODAL,
EXPERIENTIAL, AND PERFORMATIVE
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